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General statement of the problem and its connection with important
scientific or practical tasks. Modern tendencies and peculiarities of the
development of higher education are connected with the macro processes
of reform, which, on one hand, are caused by important contradictions
between the demands of high-tech and digital industry to design
graduates of higher educational institutions, and on the other hand,
by traditional methods of training future specialists, including graphic
design. In pedagogical science, there is a strong need for redefining the
approaches to modernize the system of training graphic design specialists
in order for them to rapidly adapt to modern design activities. Modern
challenges in the Internet and media space require improvement of the
pedagogical conditions in the training of future designers, as well as the
creation in the higher educational institutions of a professionally-oriented
information and educational environment and appropriate pedagogical
conditions, aimed at improving the process of professional training of
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graphic design students, quality and efficiency in acquiring the systemic
knowledge on the theory and practice of design art, professional skills
of analytical thinking, the development of their cognitive-professional
needs and interests of creative thinking, mastering design tools and
methodology, etc. Professionally-oriented pedagogical conditions in
Ukraine are regulated by the system of higher education standards, first
of all: state and industry standard of higher education, as well as the
Concept of development of the national design. These standards ensure
the formation of the content of design education from the standpoint of a
competent approach, the level of professional training of future designers,
enable graduates of higher education institutions to perform professional
tasks that are determined by the requirements of science and culture.

Analysis of recent research and publications. Analysis of scientific
papers proved that the problem of training future specialists in graphic
designinhighereducationinstitutionswasnotthesubjectof comprehensive
scientific analysis. Separately and incidentally, the issues of professional
training of graphic design specialists were researched by E. Antonovich,
V. Bykov, V. Danilenko, V. Kosiv, Z. Makar, V. Sidorenko, A. Ustinov.
General problems of design education are disclosed in the works of T.
Panyok, V. Prusak, I. Ryzhova, Y. Sribna, O. Fursa, S. Khan-Magomedov.

In the studies N. Bibik, T. Vysikaylo, G. Yermolenko, L. Masol, A.
Khutorskogo and others, considerable attention is paid to the structural
components of the professional competence of specialists in artistic
specialties, to the criteria (axiological, cognitive, practical), to the capacity
of artistic and pedagogical knowledge and skills, but the formation of
professional competence of future specialists in graphic design has not
been given proper attention.

O. Gladun examines the professional competence of the future
specialist designer in terms of their ability to transform a large stream of
visual information into a new creative product.

Valuable for our research were the scientific works of T. Maloya
and Jia Yaochen, in which the authors paid attention to the problems of
generalization of conceptual foundations and development of the creative
potential of future specialists in graphic design in professional education,
as well as their theoretical analysis.

Chirchik S. approached the problem of designers’ training from its
historical and pedagogical analysis, determined the organizational and
methodological conditions for their training at various stages of social
development.
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However, issues of formation of professional training of future
specialists in graphic design during their training in higher educational
establishments remain underresearched, little attention is given to the
application of the competence.

At the same time, the analysis of scientific publications showed that
most studies focused on the general training of future specialists and do
not correspond to contemporary ideas about the level of professional
competences of graphic design specialists who can compete in the world
labor market.

The purpose of the study is to provide scientific justification of the
creative and competent approach to the process of training the future
specialists in graphic design in higher education institutions.

Presenting the main material. The education of the 21* century starts
to focus more on computer technologies, on the introduction of intensive
and advanced technical means of training, on the formation of socially
important competencies that are consistent with the content and dynamics
of social and economic transformations taking place under the conditions
of the globalization of all social processes. The conceptual foundations of
our research are based on the fact that at present the professional training
of students of design specialties in higher educational institutions
objectively requires update of its structure, content, forms and methods.
This can be achieved by providing a creative and active orientation with
the obligatory consideration of the fundamental theses of the theory of
creativity, the professional competence of future specialists in graphic
design and the formation of knowledge, skills, visual communication,
graphic sign language, psychology of the the psychology of art objects

Nowadays, there is a high demand for such project activity as a
graphic design, which is actively developing, using in its technologies the
latest achievements of many science branches. It allows future specialists
to develop a complex of competencies and values benchmarks, necessary
for successful creative self-realization.

As a term, “graphic design” is often used when designating both
the process of the project activity through which the communication is
created, as well as the designation of products (results) that were obtained
at the end of the work. The professional training at higher educational
institutions is mainly focused on the development of a creative search for
the production of design products.

Defining the concept of a graphic designer, we note that this is a
specialist in the design of the objective world, in the formation of products
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necessary for human life, armed with diverse knowledge, capable of
tulfilling their ideas of social needs in the form of a particular material
object (Prusak, p. 8).

One of the components of professional education is the development
in future graphic designers the ability to perceive the psycho-physiological
properties of art objects (color, form, emblem, fixation of attention on
visual communication, etc.), through which the ability to influence the
consumer is formed. However, in addition to the visual image, the graphic
designer must also take into account the various means of marketing and
cultural communications.

Due to its art capabilities and visual communication, graphic
design is becoming an increasingly popular profession, therefore the
social order in this area requires the development of fundamentally
new scientific and methodological concepts. This is manifested
primarily in the direction of such competent training of students that
allows them to integrate into the international labor market and be
highly competitive.

The teaching of graphic design in higher education institutions in
Ukraine is based on the search of universal interpretation paradigms, as
well as innovative approaches to the theory and practice of a competent
approach in design education that facilitates the formation of their
mobility, crystallizes the ability to manage the flows of innovative
information, helps to creatively and actively collaborate in teams, and
encourages the life-long learning.

Competent training, as an integral entity in design education, includes
many components: individual aspect (personal and creative possibilities
of the student), motivational aspect (its organization, activity and
stability in solving problems, personal incentive to perform the creative
activity, desire to reach outstanding results), cognitive-operational aspect
(practical preparation for future activity), etc. Thus, the competence
education appears as a complex synthesis of cognitive, visual, practical
and personal experience of the student.

The professional competence of a specialist in graphic design can be
divided into: general cultural (value-oriented, artistic and philosophical,
cultural-oriented); special or artistic-aesthetic (artistic thesaurus, aesthetic
experience, artisticand creative ability, artistic thinking, aestheticattitude);
functional: subject (pictorial, graphic, design) and interdisciplinary —
branch units (artistic and aesthetic) and interdisciplinary units (artistic
and humanitarian).
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The following groups of competencies are important for the
development of the creative profession of future specialists:

— informational and cognitive

a) the ability to search and manage artistic information;

b) self-regulating (ability to organize and control their own artistic
activity, ability to self-improve through artistic self-education and self-
development);

- social and communicative

a) the ability to communicate about art, aesthetic values;

b) social and practical (ability to cooperate in the field of art, to work
in a team) (L. Masol, p. 24-27).

The unity of theoretical and practical readiness for creative activity
requires the skills of high-level professional disciplines such as drawing,
color studies, composition, graphic technology, artistic design, 3D
modeling, and the ability to effectively use computer technology and
media resources. This approach makes it possible to form the artistic
competence of a specialist in graphic design, defining it as a professional
integrative quality of the individual, which includes a set of knowledge
about the psychology of artistic creation, the interaction of fine arts with
integrated computer programs, the ability to transfer the artistic image
to another modality, apply the experience of the project activity, which
integrates through a comparison of artistic ideas, figurative means in
cognitive, value-motivational, operational and activity, and personal
creative components (Ermolenko, p. 45-51).

It should be noted that the structure of readiness of graphic designer
to conduct professional activity includes: methodological (humanistic,
culturological, creative) and pedagogical (cognitive, operational-activity,
personal) components, as well as the creative-competent approach with
its integral characteristic. The characteristic contributes to the multimodal
perception of creative activity (visual, audial, kinesthetic), helps in
expressing emotional and value attitude towards the field of artistic
activity and its reflection, helps to master the methodology of research,
which allows solving creative tasks. Due to a competent approach, a
person can apply their abilities, acquired knowledge, skills, value attitude
and experience in practice.

As following, the competence-based approach in learning "displays a
universal meta-level that represents educational results in an integrated form
which are achieved not only by means of education but also by social inter-
action in the interpersonal and institutional cultural context" (Bibik, p. 47).
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Therefore, in accordance with the program competencies, students
acquire the ability to solve specialized tasks and practical problems in
the field of design, to identify structural and functional relationships
based on a comprehensive artistic and design approach. The abilities
namely include:

1. Ability to learn and master modern knowledge in the field of new
information and communication technologies and apply them in
professional design activities.

2. Ability to search new information, to process it and to analyze it in
order to initiate the creative product.

3. Ability to use basic knowledge about the state and problems
of development of graphic design in the modern world and
Ukraine, in particular, to maintain the activity and semantic
orientations stable.

4. to develop design culture in society, its national identity and
multiculturality.

5. Ability to go beyond the stereotypical associations and apply
graphics techniques to design objects.

6. Ability to master methods of shaping, layout and modeling of
design objects in order to develop a new creative product.

7. The ability to operate the modern computer software skills to
create design objects (draft standard).

While studying graphic design, the unifying component of the work
is the multi-level application of visual communication, which allows
to combine different symbols, images, as well as methods of various
professional disciplines (drawing, color studies, composition, computer
graphics, etc.) in order to create a visual image of design ideas.

Understanding the artistic and pedagogical processes in the design
education and their bifurcation makes it possible to determine the
relationship between visual arts and design, and the opportunities offered
by their development and their application in pedagogical activities.

Under modern conditions, the teaching of design at art and graphic
faculties is experiencing a new stage in the search for directions and
universal interpretive paradigms. Artistic-technical design is especially fast
developing, which main task is the creation of graphic objects of book design,
the development of corporate identity (logo, brand book, flyers), business
cards, websites designs, visual communications, etc. (Panyok, p. 420).

The creative aspect according to which the teaching of graphic design
is aimed at the assimilation, preservation, distribution of artistic works,
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readiness to participate in their creation, dictates the need to distinguish
the specifics of the training of future specialists. The basic courses that
form the creative thinking of specialists in graphic design and determine
their further specialization are "Composition", "Fonts", "Working with the
material”, "Figure", "Typography", "Color", "Graphic techniques", etc.

The basic principles of training specialists in graphic design are:
Principles of creative drawing, knowledge of authentic graphic materials,
knowledge of the basics of the project activity, special knowledge in
the field of graphic design: working with fonts and their image layout,
knowledge of 3D modeling software, skills for professional software:
for offset printing - Adobe Photoshop (work with raster images), Adobe
[lustrator (vector image), Adobe InDesign, and QuarkXPress (page
layout); for billboard advertising and screen printing: Corel Draw and
creative composite search based on vital observations.

Various techniques, pedagogical approaches (development of
independent thinking, increase of the range of cognitive activities,
individualization and differentiation of training) are used for this purpose
to form an understanding of the essence of visual communication and the
development of creative imagination among students.

When emphasizing the most important principles of teaching
specialty disciplines, namely: individual approach to students, visibility,
systematicity and consistency in the solution of educational tasks, it should
be noted that they form a clear pedagogical system of training specialists.
An essential advantage of such system is the formation of a personality
that is conscious of their creativity, creative ability, and strong academic
knowledge acquired during their studies. Motivation is an important role
in the professional training of graphic designer, namely the creation of a
new visual and communicative quality achieved through the formation of
a model for the development of the national graphic design.

Conclusions and prospects for further study of this field. Therefore,
the training of graphic design specialists requires systematic and
substantiated coverage.

The knowledge that should be acquired by the future graphic
designer in the process of professional training, include the following
components: general theoretical knowledge (the study of theoretical
disciplines of humanitarian, historical, cultural, social and psychological
content); general art knowledge (mastering of methods and techniques
of image, knowledge of authentic graphic materials) professionally-
oriented knowledge (knowledge of the basic project activities, special

78



EUROPEJSKIE STUDIA HUMANISTYCZNE: Panstwo i Spoleczenstwo

knowledge in the field of graphic design, 3D modeling programs,
project implementation using the material and tools); organizational and
technical knowledge (systematization, use of information, conducting
research activities).

The structure of the graphic designer's readiness for professional
activity is determined by: methodological (humanistic, cultural,
creative) and pedagogical (cognitive, operational and activity, personal)
components, as well as the creative-competent approach with its integral
characteristic (visual, audial, kinesthetic).

We believe that creative-competent approach and its integration
into general arts and professional-specialized knowledge in the
education of future graphic designers provide the future professional
with a system of fundamental knowledge, it forms aesthetic tastes and
professional competence.

Prospects for further study are seen in the development and
experimental verification of the forms and methods of training future
teachers and educators for professional activities in the conditions of
ethno-cultural diversity of modern society, aimed at the development of
a personal factor, which we consider to be decisive in the structure of the
researched readiness.
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JU DONGTING. Rola kreatywno-konkurencyjnego podejscia
w procesie ksztalcenia przyszlych specjalistow w zakresie
projektowania graficznego. Artykut przedstawia poszczegélne aspekty
zawodowego  przygotowania  przysztych  projektantéw  graficznych.
Analizowany jest aparat kategorialno-koncepcyjny pola problemowego
badan. Okredlono warunki organizacyjne i metodyczne ksztatcenia
zawodowego przysztych projektantéw. Wskazano mozliwosci integracyjne
wiedzy ogélnoartystycznej i stricte zawodowej w tworzeniu spdjnego
systemu umiejetnosci przysztych projektantow graficznych. Okreslono role
podejscia kreatywno-kompetencyjnego w edukacji z zakresu projektowania,
z jego integralng charakterystykq, sprzyjajacego aktywizacji kreatywnosci,
rozwigzywaniu  zadan tworczych, pomaga w wyrazeniu stosunku
emocjonalno-wartosciowego do aktywnosci artystycznej. W trakcie badan
wyrdzniono jednos¢ teoretycznej i praktycznej gotowosci do realizacji
tworczej aktywnodci. Zidentyfikowane kompetencje programu, ktére
studenci zdobywajg w procesie szkolenia. W szczegdlnosci stwierdzono, ze
wielopoziomowe stosowanie komunikacjiwizualnej odnosi sie do specjalnego
przygotowania zawodowego, a ogdlnoartystyczny aspekt ksztatcenia
projektanta graficznego jest niezbednym sktadnikiem kompleksowego
systemu jego wyksztatcenia zawodowego i stanowi podstawe podstawowej
wiedzy specjalisty.

Stowa kluczowe: komunikacja wizualna, projektant graficzny, grafik,
podejscie kompetencyjne, dzialalnos¢ projektowa.
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L1310 AYTVIH. Poab KpeaTMBHO-KOMIIETEHTHICHOIO IIiAX0A4y B
nponeci miaroroskm ManOyTHiX ¢axisiis 3 rpadiunoro
Ansayiay. Y CTaTTi BUCBiTA€Hi OKpeMi acreKTu 1moao ImpodeciitHoi
IMiATOTOBKM MaiOyTHiIX rpadiuynmx AwsariHepis. [Ipoanaxisosario
KaAMez0piarvHO-NOHAMItHULL anapam npoOAeMHO20 NOASL 00CAIOHKeHHS.
Bustauero opeanisauittHo-memoouyi ymoeu npogeciiiioi nidzomosxu
Maiibymuix  OQusatinepis. Biasano Ha  inmezpauiiini  MOXAUEOCHIT
3A2AAbHOXY0XKHIX MA NpoPeciiino OpieHmMOosaAHUX 3HAHD Y HOpMY6aH-
Hi YIAICHOT cucmemu 6Mittb Maibymuix zpagdivnux ousairepis. O6spyH-
MO6AHO POAL MEOPUO-KOMNEMEHMHICH020 Ni0X00Yy 6 Ju3aiiH-oceimi, 3
11020 IHMEZPAALHOI0  XAPAKMEPUCTNUKOT0, WO CHpUse aKmueisayii
meopuocmi, GUPILLeHHT MEOPUUX 3A60aHL, 00NOMAZAE Y GUPAXKEHHI
eMOUTHHO-UTHHICHO020 cmasAerHsl 00 XYO0xKHbOI disabHocmi. Y npoueci
00CAIOKEHHS  GUOKPEMAEHO €OHICMb  Meopemuynol i npakmuinol
2omogrocmi 00 30iiicHen s meopuoi disiavrocmi. Busnaueni npozpamii
Komnemenmuocmi Axi cmydewmu Habysaromv y npoueci npodecitinoi
nidzomosxu. 3oxpema 3°1c06aHo, w0 0azamMopisHese 3ACMOCYEAHHS 613Y-
AAbHOT KOMYHIKAUTT 6i0HOCUMbCA 00 cneyiaAbHol npodeciiitol nidzomos-
KU, @ 3020AbHOXYOOXKHIL AcneKkm HAGUAHHS epadiunozo dusaiinepa €
HeOOXIOHUM KOMNOHEHINOM UIAICHOT cucmeMu 11020 npogeciiinoi oceimu
i popmye ocHosy PyHIAMEeHMANGHUX SHAHD Paxisysl.

Karouoei caoea: 6isyarvna xomynikayis, pagivnuil dusaiinep, Komne-
meHmHicHUil nidxid, npoexmmua JisAbHicmo.

11310 AYTVH. Poab KpeaTMBHO-KOMIIETEHTHOCTHOIO II0AX0Ja
B IIpOIlecce IIOATOTOBKM OyAyIINX CIIeIIaaCcTOB rpadpmaecko-
IO amsaiHa. B cmamuve packpuimor omdervHvie acnexmuvl npogecciio-
HAADHOUL 10020mo6KU 0yoyuux zpaduieckux ousaiinepos. ITpoanarusu-
posar  KamezopuarbHO-nOHAMUUHLIL  annapam npodAeMHOZ0  HOAS
uccaedosarus. Onpederetivl 0pzaAHUSAUUOHHO-MEMOOUUECKUE  YCAOGUS
npogeccuonarvbrol  nodeomosku  0yoyuyux Ousaitepos. Ykasano Ha
UHmMePAUUOHHbIE 603MOXKHOCHU 00u4e-XYJoXKecmeeHHbIX U npodeccuo-
HAADHO OPUEHMUPOSAHHDIX SHAHULL 6 POPMUPOSAHUL UCAOCITHOU CUCIIe-
Mol ymenuti Oyoyuux epaduveckux ousatinepos. O0ocHo6aHa POAL
ME0PUECKO-KOMNEMEeHMHOCHIHO020 100X00a 6 0u3atiH-00pasoeanuu, ez
UHMEZPAALHOT XAPAKMEPUCTUKOT, Komopas cnocoocmeyem axmueu-
SAUUYU ME0PUeCTN6a, PetieHuto meopHeckux 3a0ay, nomozxaem 6 Goipaxe-
HUU  AIMOUUOHANDHO-UEHHOCTIHOZ0  OMHOUWeHUS K XYd0XKecmeeHHO
desmervrocmu. B npouecce uccaedosarius Gvidererivl eQUHCMGO meope-
MUYeCKoll U Npaxmuiecko 20MmogHOCHU K 0CYUECHBACHIUI0 THB0PUECKOLL
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desimeavrocmu. Onpederetvl Npozpammible KOMNEMeHMHOCH, KOno-
puie cmydermvl HOAYUAIOM 6 npovecce NPOPeccUoHANbHOL 10020MOBKU.
B uacmuocmu ycmaro6AeHo, UMo MHOZ0YposHesoe NpuUMeHeH s 6U3ya-
AbHOUL KOMMYHUKALUU OMHOCUMCA K CHeUUAAbHOL NpodheccuonarbHOil
10020moeKU, a 00uLe-XydoxecmeeHHvIl acnexm 00yueHus zpaduueckozo
ousa-iitepa  A6Afemcs  HeoOX0OUMBIM — KOMHOHEHMOM  UeAOCHIHO
cucmeMmul 20 npoPeccuoHarbH020 00pasosanus u popmupyem ocHosY
PyHOAMEHMANDHVIX SHAHUI CHEeUUAAUCIIA.

Katouesvie  caoea:  susyarvnas — KommyHukauus, — paduieckuil
ousaiirep, KOMNemeHmHoCmHbll 100xX00, NpoeKmHas 0esitneAbHOCb.

JU DONGTING. The role of the creative-competent approach in the
process of training of future graphic design specialists. The article
highlights some aspects of the professional training of future graphic
designers. The categorical and conceptual unit of the problem field of
the research is analyzed. The organizational and methodical conditions of
professional  training of future designers are determined. It is
indicated The integrational possibilities of general artistic and
professionally oriented knowledge in the formation of an integral
system of skills of future graphic designers is indicated. The role of
creative-competent approach in design-education with its integral
characteristic  is determined. It promotes activation of creativity,
solving creative tasks, helps in expression of an emotional-value
attitude towards the artistic activity. In the course of the research,
the unity of theoretical and practical readiness for the realization of
creative activity is singled out. Program competencies that students
acquire in the process of training are indentified. In particular, it
was found that the multi-level application of visual communication
refers to special professional training, and the general artistic aspect of
graphic designer’s training is a necessary component of an integral
system of their professional education and it forms as well the basis of
the specialist’s knowledge.

Keywords: wvisual communication, graphic designer, competent
approach, project activity.
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